Death is a Gang-Boss Aus Deutschland - 2014
(from ‘The Death Fugue’ — Paul Celan)

On the works of Moti Cohen

Hard it is, observing Moti-Cohen’s works, heavy it is on the
breath. The black within them wraps you in a thick and adhesive
mantling of impenetrable Tar. The back bends by the weight of
condensed figures in a bundle of bold expressed lines. The skin
shivers amidst the fleshy unhealthy texture of the painting.

No doubt in our heart, thus a Holocaust appears.

The drawing space of Moti is disassembled and condensed.
The expressive imageries, on the verge of abstract, are piled and
cram the canvas collapsing inwards to a point of gravity, a black
hole, as suddenly a recognizable metaphor emerges from it, a
hand, a flower, a face. Moti’s line is potent, full of energy emotion
and impressive virtuosity. He knows to create depth or blockade,
to control the line and to release fluidity, in a thin expression to
create condensate, a sense of cessation and passiveness in the
picturesque chaos. But does indeed Moti draws the Holocaust?
Moti’s biography has no direct connection to the Holocaust, apart
from being Jewish and lIsraeli who is naturally exposed to the
subject. Is there any importance to the source of the inspiration of
the artist more than the source of inspiration for the interpretation
of the viewer?

Walter Benjamin defined in his writing the figure of the angel of
history: “His face is turned toward the past. Where we perceive a
chain of events, he sees one single catastrophe which keeps
piling wreckage upon wreckage and hurls it in front of his feet.
The angel would like to stay, awaken the dead, and make whole
what has been smashed. But a storm is blowing from Paradise; it
has got caught in his wings with such violence that the angel can
no longer close them. The storm irresistibly propels him into the
future to which his back is turned, while the pile of debris before
him grows skyward. This storm is what we call progress”. (Walter
Benjamin, “Theses on the Philosophy of History”).

This exhibition is an invitation for a mind exercise for the
viewer, are we able to look at Moti’'s works as they are? free of
any associative diversion, which automatically directs us to
interpret his creations through the Holocaust association? Are we
mind-conditioned to identify Holocaustic metaphors even in an
innocent object? Is the Holocaust for the Jewish observer, much
like the Angel of History, dying the entire history of destruction
before and after until it becomes a prospect of everything?

Is the Holocaust in the artist subconscious that leads his hand?
Or that observers subconscious directs its vision and
interpretation? Will a viewer unexposed to the history of this time
see in these works a similar story? A visit in Moti's exhibition
unveils to us our and his preconditioning and the effect that the
Holocaustic tragedy has on the way we see our world today.

Keren Weisshouse, Curator,
Biet Yad LaBanim
Rishon LeZion - Israel
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